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The Milky Way is a project by curator Taisiya Polishchuk, artist Olga Kisseleva and designer Tatiana Drozd

They answered the question: How can art fix the world?
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Men are gods
like any others

The Milky Way was born on the shores of the
Mediterranean Sea, where the water is as blue as
the sky. On the pebble beach gently lapped by the
waves, a dance. This is the aurora of humanity. The
masculine meets the feminine in a dawn of Olympus.
But humans are gods like any others, unable to
stand «balancing on the sheer edge of the moment».*
Concrete, coldness, suffocation. The virginal veil
loses its grip on the wind, it embraces the bodies and
depletes the oxygen. In the air, the words of Hildegard
de Bingen reveal the greatest of mysteries: «Love
abounds in every thing». The video of Tatiana Drozd,
Olga Kisseleva and Taisiya Savchuk-Polishchuk
possesses the most beautiful light there is: the light
from within. Their conversations gave rise to the Milky
Way, a creative and research project that responds
to shared concerns previously expressed in different
spheres. Tatiana Drozd is a designer, concerned with
marine pollution and she has particular interest in 3D
printing. Olga Kisseleva is an artist and researcher
in Art & Science. She is very attentive to nature, its
functioning, and its relationship with humans. Taisiya

Savchuk-Polishchuk is a curator and the head of
Aleksandr Savchuk Foundation, which supports
the fight against cancer. Together, they decided to
explore the Path of milk.

Hercules is not an ordinary baby. His father is the
first among the gods and his mother a mortal. So
when Hera, the legitimate wife of the adulterous Zeus,
discovers him suckling from her breast, she casts him
away, spilling a spurt of her precious, immortality-
granting milk. The goddess thus splashes the milk
across the night sky, giving birth to the Milky Way
but this did not prevent the hero from becoming
immortal. One drop was enough. This is the origin of
our galaxy (in Greek milk is gala). While they exist
laid out in books, mythological narratives are no less
active in the collective unconscious. Myths guide our
own modern thoughts as surely as they inhabited the
minds of our antique ancestors. But the milk that
formed the stars is no more extraordinary than the
one of every human mother. It brings justice to her. No
milk, no evolution. Every civilization unanimously pays




tribute to it, throughout history and all over the world.
From libations to offerings, from magic to mystery, it
is the primordial nourishment of humans. The Milky
Way is a visual metaphor that takes hold of myth
and pursues it.

The project began two years ago. Olga Kisseleva
has been working since 2015 with nanochemical
researcher Niki Bacclionthe evolution of raw materials
in the 21st century. Tatiana Drozd met the team of
Lactips, a French start-up specialized in water-soluble
bio-plastics. Taisiya Savchuk-Polishchuk works in
breast cancer prevention. Thinking about this mother
material led the three collaborators to imagine milk
taking over oil, carrying the banner of harmony in the
face of destruction, to help the world come back to
life on its own and to heal. From imagination to utopiq,
from evolution to healing, there is only one step that
they don't hesitate to take. However, they are women
and they are pragmatic. If milk could replace oil for
making plastics, this would already be a step forward.
So they work with scientific, industrial and ecological
stakeholders, exploring future possibilities for utilising
this essential and symbolic substance, and seek to
highlight the impact that its use could have on global
society.

Like most of Olga Kisseleva's art projects, the
Milky Way has an open form. The project starts
today with a filmed performance by dancers Victoria
Ananyan, Simone Tribuna, the Ballet of Monte Carlo,
and composer and singer Catherine Braslavsky. This
will be joined by 3D pieces made with the casein
based material, case, that has already been used
for the veil, the third character in the video. Could
the concept created in December 2021 at the BAG_
Bakery Art Gallery in Bordeaux have been developed
and La riviére de lait aux berges de kissel, the land
of abundance in Russian folktales, reach Venice?
Current events have decided otherwise. The war in
Ukraine, a country to which Catherine, Olga, Tatiana,
Taisiya, and Victoria are viscerally attached, has
decentered the project. It is now unthinkable to
engage in artistic creation without putting events
into perspective. Thus, 20 years after How are you?,
which launched Olga Kisseleva on the international
scene, a new question arises: How can art fix the
world? The question is broached below.

*Le Je-ne-sais- quoi et le presque-rien, Vladimir Jankélévitch, 1981




Life
is only
once

< It's difficult for me

to answer the question
you asked me, especially
in such an unbearable
period of the war. If | say
that “love will save the
world” would that phrase
be acceptable.

Art and politics should
not come across, and

| can’'t ignore the fact
when people die (people
die on all fronts). To be
honest if you are “human
being” than its hard to
feel fine and just play
arole on stage like
nothing is happening,
because LIFE is our most
important performance
and for the sake of high
politics and all these
grandiose plans “US"-
PEOPLE are dying. =

From 2

Artis
a glimpse
of eternity

=i Art probably has no curative
power, that much may be known,
but on the other hand it can be a
seismograph of reality, or even an
accompaniment of current events.
Beyond a certain ‘shamanic’ power
in tune with the universe, art can
be a receptacle, absorbing external
elements like a sponge.

The process of creation is then to
filter and sublimate all this material
for reflection and give a more
personal interpretation.

Art emphasises, questions, notes,
accompanies, testifies, can
sometimes beautify but does not
repair.

Art should be a shifted vision of the
world, perhaps to forget a little.

It can be like a memento mori:
remember you will die, making

us look at our daily lives, all while
taking care.

Art is a glimpse of eternity. -




Music has the virtue
of bringing us
into harmony

2«1 Art, and music in particular, is a symbolic representation of
life, of our lives, and as such, art as we understand it today can be
equally destructive and healing. Through singing, the voice has this
amazing capacity to transmit the singer’s sensitive state to the
listener, through vibrations. It's a great mystery if you look closely,
and it's a key. For if the artist opens himself up to that which is
above and beyond his own little self, then something greater can
pass through and be shared. As we know today from numerous
scientific studies, music has physical, psychic and spiritual effects
that literally have the virtue of bringing us into harmony, i.e. of
rebalancing our being in all its dimensions. This is how it can repair
the world, by repairing ourselves, by taking us out of the sickly
hypnotic state that distances us from the essential things in life.
Because fundamentally, humans are thirsty to embody the beauty
and love of the world. As a famous prophet said two thousand
years ago: «Evil does not exist, but you give it life in your habits.
And good is in us, deep within us, it roots us». Following on from
this, Hildegard of Bingen wrote in the 12th century the song that
is interpreted in The Milky Way: «Love abounds in all, from the
depths exalted and excelling over every star..». Music is a potential
awakener of consciousness, like the dervishes who practice

zhikr, or «reminder». A reminder of our humanity, of our vastness.
Provided that our hearts turn a little «in the direction of listening,
of opening to the sensitive». i




Established by men,
borders will always be thwarted
by nature and the winds

<2 =i From residues, great projects
can be born: from milk to plastic,
there is an ambition that is both
nourishing and social, maternal
and political, that makes borders
as improbable as they are
incongruous, also giving rise to
works with undefined contours,
abstract forms, with undecidable
limits, as borders ultimately are.
Established by men, they will
always be thwarted by nature and
the winds. The transformation of
the demarcation lines will therefore
always be possible, despite the
curve wood from which men are
made. The Milky Way invites us
to meditate on these disordered
movements that transcend the
order of discourse, affirming the
impulses of life that define us as
well as the priceless potential of
art when a whole world seems to
brutally perish. =

When the gaze
secretly
transforms

<2 =i Every artwork is an announcement or the
beginning of a relationship with the world. Art
is not simply a free space of expression, nor is
it only a means of expressing this relationship,
nor is it even both these things together.
Defying every attempt to define it, art is an
encounter with ourselves, an adventure of
consciousness, a means of waking ourselves
up to the world. Could art heal the world?

Is this its role? Art is a sensitive gaze born

in the intersection of the self and what we

all have in common. When this gaze takes a
form that seduces us, we call it an aesthetic
experience. When this gaze is experienced

as a form of salvation, we call it art therapy.
When this gaze makes us listen to the
dissonant noises of the world, we call it social
art. When this gaze invites us to silence, we
call it introspection. When this gaze causes
us to question things or disturbs us, we call

it making an effort. When this gaze upsets
us, we call it encountering a work. Sometimes
this gaze secretly transforms us, we call it
healing.




Art defies reason,
it touches us
without using it

<2 =i Asking this question today, while Ukraine

is being bombed, makes any response difficult.
How can we talk about art when we are faced
with such brutality and horror? Nevertheless, it
seems to me that music, visual art and dance
can all be used as tool against pain and in the
face of death. The scenes that are currently
streaming on social networks, including

those of musicians playing in the rubble, are
undoubtedly the sign of the restorative power
of art. Art short-circuits the usual way of
thinking and allows us to surpass ourselves.

It defies reason, touches us without using it.
Artists have the ability to put us in touch with
a dimension that is not always within our reach
during our daily lives. An invisible dimension
that has this therapeutic vocation and this
restorative power. There is a quote by Francis
Ponge that | like very much and which sums up

everything | would like to say about the subject:

‘The function of the artist is quite clear: he
must open a workshops and take in the world
for repair, fragment by fragment, as it comes

) .

him. =

To become aware
is not to enter into yourself
but to leave your self behind

.= For the past month in Ukraine, the night
is getting darker with each passing day. We
should go, commit ourselves, pay with our
blood. Imagining the pain of others is not
enough.

| don’t think art can fix the world. Just as
euthanasia cannot make death disappear,
art cannot repair a war. Our sheltered western
lifestyle has left us deeply sedated and
aware of our surroundings, but condemned

to inaction. Ongoing information acts like
permanent palliative care. The question is not
one of good or bad conscience, two attitudes
that believe in the ability of conscience

to determine choice. To become aware is

not to enter into yourself but to leave your
self behind. At a time when the night is
heavy, when the imminence of a halt to the
fighting is hoped for and postponed every
day, we have already entered the time of the
survivors’ pain.

Art could then be a journey where «the self
awakens by the grace of the ‘you'»* =i
*Gaston Bachelard, Preface to Je et tu by Martin Buber




Peak
of

a crisis

< In its methods of brutal and provocative actions, activist
art opposes the conception of a consolatory art offering a
(temporary) escape from the blind mechanics of life to which
our will assigns us according to Schopenhauer. Following

on from performance art and deeply political, this art form
confronts the suffering of the world and its mechanisms to
such an extent that it may disconcert. As if it adds the shock
of the encounter to the unbearability of the world. However, this
escalation is not a repetition of our wounds: it reveals them
when they are denied, diverts them when they are not diverted,
sometimes with irony, prohibiting our consciences from
slumbering. It unfolds as if art allowed itself to re-examine the
social, political and economic world, pointing to the moment of
change between art and society, uncertain moments, troubled
times, the peak of a crisis. Such a stance could be understood
as a ‘re-set’ of the world, in the sense of repairing the reality
of these yellow-bronze rags giving the appearance of gold
without anyone being abused. Because art is also cunning,
Métis, of mixed blood or with two faces, probably never in

the place where one would have liked to store it. It is thus by
sneaking into real interstices, by articulating itself to mediation
modalities, with a shift, humour, absurdity or extreme humility,
that art allows if not to repair, at least to pick up, to take in a

new way, all that is knotted in pain. =

Bor

We need peace
and conflict mediation
and no more war

2«2 To reconcile and repair is essential for human
happiness, peace and endurance. The goal

of peacekeeping as repair is a joint effort to
understand the problems of reaching the core

of the conflict. Art is essential for peacekeeping
because to understand a work of art means to
respect the creative freedom and humanity of
the artist. To reconcile between enemies, the
respect for the humanity of all involved parties

is crucial. Conflict mediation involves talking to
all combatants and to respect them as human
beings with autonomy, dignity, integrity and
vulnerability. In deadly conflict, protagonists are
deeply emotionally involved and shout angrily
«how dare you treat us this way!». The obstacle to
good conflict resolution and lasting peace is that
the warring parties have been totally violated
and destroyed. Ethical responsibility for listening
to the other is here essential for repair. Therefore,
it is important to appeal to the irreplaceable

in all people. Not least because the progress

of humanity depends on our capacity to work
together to solve global problems of poverty,

climate change, sustainable development. =
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How could
literature
repair the world?

Breathing life
into ethical demands
and hyperhumanism

<= Putin’s brutality has
unified Europe and the
West and will blow the
wind of ethical demands
and hyperhumanism
across the planet as far
as the Kremlin and one
day as far as China.

We must save this
planet and humankind!
And only we, its
historical destroyers,
now converted, can
repair it by radically
changing our
governance. So that it
can spin round without
its bones creaking, so
that it can breathe
again. There is no
providence or magician
to whom we can turn. It
is our sole responsibility

and it is in our power. =

= Our hedonistic and anxious age wants to relate literature to a principle

of individual and social well-being, to a principle of reparation. Whether we

rely on the psychology of reading, psychoanalysis or, on the contrary, the
cognitive sciences, the time has come to proclaim the individual benefits of
literature, its social utility, to defend the moral productivity of fiction and the
benefits of reflexive irony. Whereas literature was once considered a useless
pastime, writers are now seen as essential protagonists in our lives and our
cities. «Bibliotherapy», storytelling in hospitals and nursing homes, writing
workshops, reading groups, writers’ residencies, meetings in bookshops: the
lines of distinction between literature and medicine, literature and social action,
literature and conviviality, literature and ethics are sometimes blurred.

The benefits of literature are, first and foremost, individual. A profound
philosophical tradition exists that has not waited for the rediscovery of
neurosciences or theorists of personal development and self-improvement in

a neoliberal context. Returning to a humanist conception of reading, that of
Montaigne, and taking over from Hannah Arendt the idea that a life must be
reworked by the imagination in order to be fully lived, Paul Ricoeur proposed the
notion of «narrative identity», a philosophical concept that makes it possible
to link the hermeneutics of the subject and literary narratives. These hoped-for
benefits are also for the benefit of the community.»

While it had long represented a distancing from the world and society, while it
featured a writer barricaded in his ivory tower, a reader exiled within himself by
his reading and a conception of the book as an autonomous object, functioning
in its own world of reference, literature becomes a form of relationship. i




order to shake up fractured
horizons, past and present,
and open up our eyes.

It is up to us, as mediators
of artists and their
actions, to open up our
spaces so that all these
commitments are visible,
available as promisesto
repair our world.

Even if art cannot exactly
repair, it can be seen asthe
process. i

OO 1)




Tikkoun olam.
Repairing
the world.

.= Some say tikkun is natural and
borders on eschatology. An ongoing,
inevitable and indifferent process of
repairing what's been broken.

Others say it's the supreme ethical
commandment and the utmost
moral duty toward one’s neighbour.
The sea withdraws. The word
concentrates. God contracts, leaving
a void steeped in time. Art will not fill
this void, but it keeps the irreversible
at bay and endows emptiness with
history. It extends the song of those
who are gone.

The availability of time is the only
gift that a catastrophe has for
posterity. Time, resuming a cut-

off song, opens a perspective for
repairing that which had been a
face. Art stitches broken meanings.
Awoken from contemplating, we

say: time has come for making.

A contraction is a call for
counteraction.

Dialogue of
the Essayist
and the Readlist

.= The Essayist: «Noting that
man no longer considered
the world as anything other
than the occasion for his
power, Francis Ponge wrote, in
1950, that it was up to artists
to repair the world in their
studio.»

The Realist: «Then the artist has
failed, for far from having been
repaired, the world, contrary to
the lost illusions of the post-
war period up to now, is once
again given over to violence
and destruction. The repair of
the world has broken down!»
The Essayist: «Then it is up

to the artist to repair the
reparation, by tirelessly
searching for the secret of
this word, buried somewhere
between the ruins of progress
and the recycling of words and
things.»




Art-Material
to
repair

=2+ Art is material. Materials can repair and self-heal. Art is universal.
Art displays the materials. Through transitivity, art can then be
supposed to be able to repair the world on the model of the materials
that make up its works.

The materials exhibit properties and behaviours that can therefore
serve as a basis for a metaphorical model of world repair. Like any
living being, they can, in fact, harden, soften, melt (and merge),
transform, bond, react, reinforce each other, join (in alloys or pseudo-
alloys), until repairing the component that uses them. The whole is
governed by mechanisms obeying defined physico-chemical laws:
fusion, solidification, diffusion and reaction of (and between) species,
at the basis of what the science of materials calls ‘phase diagram’.
The industry is now even talking about the concept of repair, which

is very popular at a time when the disposable should be banned.

As an outcome, today some materials have been developed to be
self-healing, that is, repairing themselves as they are damaged in
service. They thus reopen the door to the dream of an eternally stable
system, an updated version of the perpetual movement.

The example of materials, thanks to their figuration (and
transfiguration) by art must be followed by humanity for the

repair of the world, including by self-healing. History will thus have
established, also as in the science of materials, its phase diagrams,
in human systems then in equilibrium. Something to be optimistic
about. =




Art frees things
from
immobility

== If I were to describe my experience of art | would
say that art is first of all troubling, an encounter
with a form, a space, an act that casts doubt on
the normal functioning of the world. It is first and
foremost the experience of a «black hole» that rids
us of speech and rhetoric. From there, anything can
happen. It is a moment of «drunkenness.» Objects
disappear, images cannot be grasped at. In their
place there is a series of links, relationships that

we discover or create and that put us at the heart
of a «<beat», that of a meaning that is born, at the
heart of enigmatic and living matter. Does this
sensory and conceptual experience heal our sense
of alienation: the conventions to which we have
been reduced? | hope this is the case and we must
offer the opportunity to as many people as possible.
In my personal experience, | am sure of it. Art is a
movement, a desire that frees us from the immobility
of things. It allows us to «transcend», to banish the
gloomy apathy of repetition that is exerted on each
of us. Once experienced, everyone lives it in their own

way. It adorns, it heals, but above all it is generative, it

makes understanding possible, it helps build society.
| don't know. But a life, our lives.. | believe it. =i




The artist
is an initiator
of proposals

=<1 I've always believed the role of the artist is to make
proposals on how the world can be changed for the better.
One of my first pieces is called ‘How Are You?' | posed this
simple question both at the Venice Biennale and in Tibet.
| wanted to feel the heartbeat of our planet, not only to
discover answers but also to probe the reasons, to make
a kind of status report. Then, working with scientists,

| developed artistic projects that highlighted certain
problems and above all proposed avenues for reflection.
For the past 10 years, I've been particularly interested in
trees and learning from them. While science helps me to
clarify my ideas, my imagination guides me. For me, this
imagination, often talked about as the prerogative of
artists, is the most valuable life tool. Using it is the only
way to move forward in this world. First, you need to look
inside yourself, oftentimes adjust your angle, look to other
cultures, other species... to arrive at the right solution. The
artist can be the one who initiates a shift, an innovation.
But the effectiveness of the imagination is conditional

on freedom, both in terms of spirit and actions. While we
can imagine a future, building it is only possible in a world
where freedom and its corollary, peace, are the primary
conditions for solving the equation of all existence and
every society. =




Earth, matter,
doing and words together
as a remedy

== Artis resistance, resilience,
memory. For me, this is the
foundation of creation. In spite of
everything art is a poetic healing
that both reveals and reinvents
the world. Through it, history and
the power of symbols can be used
as a «remedy ». It is in the stories
that we are told, true or fictitious
which make or break us, free or
obstruct us, where our resilience
and the almost magical power

of art is found. | am convinced

of this. Earth, matter, words and
doing together as a remedy.

A subtle potion allowing us to tap
into our collective unconscious

in order to remind us of our own
humanity. Our own freedom.

Our own strength. In order to
repair ourselves, to reconcile
ourselves, to pull ourselves out of
nothingness and be like an balm

on the skin of the world. =

Art to escape
the reality
of everyday life

.= The world in which we
live and which surrounds us
is often chaotic and dark,
sometimes causing us to lose
our faith in humanity and
often tinged with nostalgia.
Art saves us by opening up
another space-time that
transports us for a moment
while listening to music,
discovering a film, looking

at a work of art, reading

a novel.. for a short time,

we escape the reality of
everyday life. It is in this way
that art repairs, regenerates
and restores us, through
these bursts of pure art, and
it is by this means that it can,
if not save the world, at least
attenuate the damage and
lead consciences towards
this salutary and essential
mental escape. =i
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Seaq,
Sex
& Sun

2 Milky Way is a demiurgic “pas de trois” delivered in a minimal setting of
water, sun and reinforced concrete. We share with the two “parents-dancers” of
Les Ballets de Monte-Carlo an exceptional and moving nativity. Nature plays
the third dancer, personified by a long veil of bioplastic milk offering the work
its galactic title. The nebulous and miraculous character of the final virgin birth
embodies the “being in the world” of future generations, a Child-Star, a guide of
humanity on the path of a radiant pantheism.

Thinking about responsibility in the light of environmental problems and the
questions posed today by «scientific genius» is at the heart of Olga Kisseleva's
work. Against the backdrop of the geopolitical crisis, the Milky Way project calls
for new forms of responsibility in the sense of Hans Jonas’ philosophy.

A «responsibility principle» to be understood as a form of attention, benevolence
and empathy that man must develop for nature or a vulnerable person - such
as a newborn baby - if it is entrusted to him.

To ensure the longevity of the world, we must abandon the Aristotelian idea
that women are a source of chaos, quite the contrary. This modern Dance of the
Seven Veils does not announce the tragic decollation of John the Baptist, but
the coming into the world of a fragile savior. Chaos can be overcome. The wise
man, before playing dice with God - to paraphrase Einstein - has the obligation
to make sure that any apocalyptic eventuality is excluded. This is the humility
of technological wisdom. Olga Kisseleva has always pointed out the

dysfunctions of «Crossed Worlds». i

Text written for the exhibition «La riviére de lait aux berges de kissel», Bakery Art Gallery,
Bordeaux, Dec. 2021




my society, to give it a meaning that | can describe

« » « »




It's time for humans
to think of themselves
as one and unique family

== War, ecological disasters and all the threats

that weigh on humanity today force us to rethink

our world. We all need to contribute on a daily basis.
Action after action, lines can be moved. There is

no magic wand. The solution lies in the choices we
make every day. | am convinced that art is a source
of many benefits in the field of health, that of the
environment, or simply when it allows us to marvel at
the beauty of our planet. It makes it possible to refine
consciences and contributes to the education of the
younger generations. Many young people are involved
in creative fields. We must help them to develop their
imaginations, to have confidence in their futures, so
that they won't replicate the deadly model of their
elders but invent a new world more in solidarity. It's
time that humans considered themselves as one
family. Art is wonderfully illuminating. It provokes
feelings; makes people more considerate and
responsive. Together with the Foundation, we are
implementing actions to support medical research on
the one hand and the preservation of the environment
on the other. Art is at the centre of our actions. It is
both a lever and a common thread. A gentle way to fix
the world. ==
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The Milky Way (La Voie Lactée) is a project by curator Taisiya Polishchuk, artist Olga Kisseleva and designer Tatiana Drozd

®

Video The Milky Way (La Voie Lactée), 2021 ©Taisiya Polishchuk, Olga Kisseleva and Tatiana Drozd

with dancers Victoria Ananyan, Simone Tribuna

Music: «Caritas abundat inomnia», text by Hildegard von Bingen, music by Hildegard von Bingen and Catherine Braslavsky
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